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HILLSBOROUGH
TELEGRAPH HILL
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Brilliant Summer Style
Homes with Breathing Room
Bold New Galleries

HIGH STYLE

STEPHAN
JONES
INTERIORS
STUDY

Atop Telegraph Hill, leading designers transform the 2016
San Francisco Decorator Showcase house into a chic contemporary home
BY CHRISTOPHER LOMBARDO | PHOTOGRAPHY BY JOHN MERKL
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Stephan Jones’s study was designed with
the creativity and colorful energy of San
Francisco in mind. The earthly palette
of indigo blues, charcoal browns and
ivories was inspired by California’s diverse
landscape; textured wallcoverings from
Kneedler | Fauchère also help create an
atmosphere that is intimate and tactile.
Standout elements include a Danish-style
1960s bentwood teak armchair from
Epoca paired with a Lief desk, a circa
1900 antique Persian area rug,
and a custom banquette. Jones also
selected artwork by Louise Nevelson,
Brian Wall and Emerson Woelffer.
FOR FURTHER DETAILS, SEE RESOURCES.

ANTONIO MARTINS
INTERIOR DESIGN
LIVING ROOM

“The point of departure for the living room was
the renovation and expansion of SFMOMA,” says
Antonio Martins. “It’s a symbol of the new energy
and creativity of San Francisco.” Martins took his cue
from the clean, sculptural look of the new museum.
The Willem Racké Studio white wall finishes give a
gallery-like look to the space, and the steel floors add
a cool, industrial element. Appropriately, the artwork
is the star of the space and includes a mirror by
Andy Diaz Hope designed specifically for the room,
Neon by Anthony Discenza and Strategic Fringe, a
sculptural piece in black leather by Benjamin Cirgin.

MARTIN GROUP

BONHAMS

Scale was the starting point for Beth Martin’s design of her
urbane powder room. “The first order of business was to create
the illusion of space and reflect the only source of natural light—
the small window,” she notes. Martin accomplished this by
adding a mirror to the back of the room and installing a floating
vanity; she also brought dynamism to the space with reflective
Urban Electric sconces, Calcutta Macchia Vecchia marble with
bold veining, and luminous, back-lit shelving. Her ultimate
visual gesture? An all-seeing, bright-blue eye on the ceiling.

The Bonhams foyer sets an
artful stage for the showcase:
Titled “Made in California,”
the space is lined by a wall of
gouaches by Bay Area artist
Charles Houghton Howard,
a local art figure of the 1930s.
“The museum-quality works
were selected not only to
pack a visual punch,” says
Christine Skinner, Bonhams’
Director of Art + Décor,
“but also to pay homage to
the historical significance of
the house and showcase the
importance of Bay Area artists in the global art scene.”

POWDER ROOM

EVARS + ANDERSON
SITTING ROOM/SALON

Evars + Anderson Interior Design envisioned “a dark, moody,
sexy lounge, ideal for intimate gatherings,” says principal Nancy
Evars. The firm developed a “one-of-a-kind, matte midnight
Venetian plaster” for the walls and ceiling, and added textural
elements including white Mongolian lamb fur stools, a lacquered teak coffee table and brass finishes. A custom Kyle
Bunting cowhide rug and jewel-green sofa add splashes of color.
82

sfc&g cottagesgardens.com june/july 2016

MAIN FOYER

MARTIN
KOBUS
DINING ROOM

“I was inspired to design
these areas by the thought of
a modern, traveling family
that has homes around the
world,” says Martin Kobus
of his trio of rooms—dining
room, lounge and kitchen.
The designer anchored the
dining room with a custom
Bausman & Company table
and created a stunning focal
point with a John Liston
Halo pendant. “Liston’s work
is strong and cutting edge,”
notes Kobus. “It mixes glass
and metal in a unique and
fresh way.”

MARTIN
KOBUS
KITCHEN

“Because all of the spaces
flow and intermingle, we
kept a continuity of color
and tone,” notes Martin
Kobus of his kitchen,
dining room and lounge.
The kitchen features custom cabinetry and smoky
bronze mirrors designed by
the firm, and a custom mirror glass panel inset above
the sink. Neolith countertops are through Northbay
Stone Works; and the
stools are by John Liston
through Coup d’Etat.
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TINEKE
TRIGGS

MASTER SUITE

Tineke Triggs’ master suite
design was inspired by the love
story between David Bowie
and his wife, Iman. “A sophisticated palette reflects Iman’s
timeless glamour,” says Triggs,
“while modern furnishings and
angular forms speak to David’s
edgier personality.” In the suite’s
sitting area, the supermodel’s
elegance is conveyed in the
sleek Verellen sofa; while the
Starman’s aesthetic is echoed by
the radical Jiun Ho coffee table.

HEATHER
HILLIARD DESIGN
GARDEN ROOM

Heather Hilliard blurred the line between
indoor and outdoor with her Garden Room,
using textures and colors that mirror the lush
landscape just beyond its walls. “The furniture
placement suggests a space for informal entertaining,” says Hilliard. “Long, lively parties
with meals cooked over the open flame of the
wood-burning fireplace.” The Chris Lehrecke–
designed dining table and stacked-oak cocktail
table by Azadeh Shladovsky invite gathering
over dinner or drinks.

LOLA HOME DESIGN
MEZZANINE HALL

“I was inspired by the opportunity to create a unique, modern, multifunctional area within a grand house,” says Lois Vinsel, founder of Lola Home
Design. Vinsel transformed a double closet into a versatile space, fitting it
with a Kohler stainless steel sink and faucet, brass hardware from Futagami
and bleached-ash cabinetry designed by Lola Home and built by Christopher
Faiss. A selection of Todd Hido photographs adds a touch of moodiness.

BA DESIGN
UPPER TERRACE

The heart of BaDesign’s upper terrace is a circular charred-wood sculpture
designed by firm cofounder Branden Adams that speaks to sight, touch and
smell. “It had to have enough visual weight in order to relate to the architecture of the home, or it would have felt out of place and temporary,” says
Adams. The piece has a light fragrance of burnt wood, and its construction,
upon closer inspection, reveals it is not a perfect circle but an organic structure formed by loose fragments of wood. “At a distance, the circular shape is
familiar,” says Adams, “but as you get closer, it becomes a bit more mysterious.”
FOR FURTHER DETAILS, SEE RESOURCES.

